
Programme notes for FEO concert at All Saints' Cottenham, Saturday 14th July 2018. 

 
Giuseppe Torelli (1658 - 1709) Torelli Aumentato - Sinfonia in D 
The name of Giuseppe Torelli is perhaps less well known than his contemporary Arcangelo Corelli 

but both were accomplished violinists and composers who wrote music that helped to establish and 

popularise the concerto style of writing; music where soloists or groups of instruments are placed in 

contrast and juxtaposition to each other. 

 

Torelli left his birthplace Verona in 1681 to take up a job in Bologna, at that time a centre of musical 

excellence. In 1684, at the age of twenty six, he joined the Accademia Filarmonica as a violinist, 

where Corelli had played a few years previously. Torelli also found work in the orchestra at the 

Basilica di San Petronio, and there that he met the virtuoso trumpet player Giovanni Brandi. It was 

through this friendship and the ensuing interest in the trumpet as an instrument that Torelli 

subsequently composed many pieces for trumpet and strings, of which this three-movement Sinfonia 

in D (Allegro; Grave; Allegro) is one such example.  

 

The italian aumentato translates as meaning enlarged or augmented, since in this arrangement extra 

parts have been added to involve the rest of the orchestra. 

 
Alexander Borodin (1833 - 1887) In the Steppes of Central Asia 
Unusually for a such an admired composer, Borodin was not a professional musician, but trained as a 

doctor and pursued a successful career as a chemist. Born in St. Petersburg, he entered the city's 

Medical-Surgery Academy in 1850. After graduation followed a year gaining experience as an army 

doctor, and three further years abroad at Heidelberg as a post graduate research student.  

 

He returned in 1862 to St. Petersburg, taking a post as Professor of Chemistry at the Imperial 

Medical Academy. Borodin was himself a keen cellist, and particularly enjoyed chamber music 

playing. Back in St. Petersburg he had started taking composition lessons from the composer 

Balakirev. Though music was very much second to his career as a chemist, Borodin's relatively small 

output has remained firmly part of the repertoire thanks to his engaging lyrical style and great gift for 

melody. 

 

For these reasons, the Steppes, dedicated to Franz Liszt, has held its place since premiered on the 20th 

April1880 by the orchestra of the Russian Opera, conducted by Rimsky-Korsakov. In a programme 

note on the piece, Borodin characterised this musical tableau:  

 

In the silence of the monotonous steppes of Central Asia is heard the unfamiliar sound of a 

peaceful Russian song. From the distance we hear the approach of horses and camels and the 

bizarre and melancholy notes of an oriental melody. A caravan approaches, escorted by 

Russian soldiers, and continues safely on its way through the immense dessert. It disappears 

slowly. The notes of the Russian and Asiatic melodies join in one common harmony, which 

dies away as the caravan disappears in the distance. 

 

Jan Václav Kalivoda (1801 - 1866) Two Nocturnes Op.186 
Now a name largely forgotten, in his day Kalivoda was a prolific, well known, highly regarded and 

frequently-performed composer.  

 



A talented young violinist, he was, in 1811, among the first year intake of the newly formed Prague 

Conservatoire, studying violin and composition, at which he excelled. Graduating in 1816, he joined 

the orchestra of the Stavovské Theatre under its eminent conductor, Carl Maria von Weber. 

 

At the end of five years, Kalivoda left the theatre to go touring as a violinist, but was soon invited to 

become Music Director at the court of Prince Egon II. Here Kalivoda was responsible for overseeing 

and providing music for both court and chapel, duties which included supervising a choir and 

conducting the orchestra at Donaueschingen. He stayed working there for most of his life, achieving 

high musical standards, and continued success with his compositions. 

 

The Two Nocturnes come from a set of six for viola and piano. They were composed at the request of 

his publishers, C. F. Peters, delivered in 1851, after which they may have been overlooked or 

mislaid, remaining unpublished for thirty years. The two selected are the fifth and third of the set 

respectively, and have been orchestrated for the FEO by Evan Turner. 

 

Dmitri Shostakovich (1906 - 1975) Waltz No.2 
This catchy little tune comes from a set of eight pieces now known as the Suite for Variety Orchestra 

and is, appropriately enough, the second waltz in the set. 

 

Until 1999, the suite was mistakenly assumed to be the Second Jazz Suite, and as such was first 

performed in the West in a concert at the Barbican, London in December 1988, conducted by 

Mstislav Rostropovich. But in 1999, a piano score of the true Suite for Jazz Orchestra came to light, 

the parts having been lost in the 1939 - 45 war, and all was put to rights. 

 

The music of the Variety Suite is largely reworked material from a film score that Shostakovich 

completed in 1955, for a patriotic Soviet Era film called 'The First Echelon'. The plot revolves around 

a romance between two young workers drafted into an agricultural land reclamation scheme in 

Kazakhstan. 

 

More recently, Waltz No.2 has become widely known after its use in the Stanley Kubrick film Eyes 

Wide Shut. 

 

Joseph Haydn (1732 - 1809) Symphony No.103 in Eb 
The Symphony No.103 is the eleventh of a set of twelve commissioned by Johann Salomon, a 

violinist and music impresario who promoted concerts in London in the 1790's. 

 

By the time of Haydn's second visit to England between 1794 – 95, he was acknowledged as the 

foremost composer in Europe, and the Symphony was well received at its premier on March 2nd 1795 

at the King's Theatre London. The second movement was encored, helped no doubt by the fact that it 

contains a passage for solo violin, played on that occasion by the leader of the orchestra, the popular 

virtuoso, Giovanni Viotti. 

 

The Symphony follows the standard four movement layout; a solemn introduction leads into a lively 

first movement. Next, a slow set of double variations. A minuet follows, and then an energetic finale. 

 

Haydn's writing is assured and extremely accomplished, and the overall pleasantness of the music is 

enhanced by his use of tunes based on folk melodies, bringing an easy grace and charm to this music. 

 


