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Programme Notes 
 
 

 
Pytor Tchaikovsky (1840–1893): Suite Vingette, 7 Pieces from ‘Album 

for the Young’, Op. 39. arr. Evan Turner. 
 

The first mention of what was to become the ‘Album for the Young’ can be 

found in a letter written in February 1878 when Tchaikovsky was staying in 
Florence. Addressing his publisher, Pytor Jurgenson, he put forward the idea of 

composing a set of easy piano pieces along the lines of Schumann's 
Kinderstück. 

 
In April he set to work on 'My collection of miniatures for children' and within a 

few weeks had completed a set of twenty-four pieces. By the end of July, 
Tchaikovsky was ready with a fair copy for Jurgenson, and publication took 

place later that year, in October 1878. 
 

All the pieces are quite short, and in the nature of idiosyncratic character 
sketches. The seven selected pieces in this sequence are Waltz, Daydream, 

Mazurka, Italian song, Old French song, Morning prayer and Neapolitan song. 
 

 

 
Oskar Rieding (1840–1914): Concertino in the Hungarian Style, 

Op. 21. arr. Evan Turner. 
 

Oskar Rieding was born in Stettin on the Baltic Sea, now in Poland but at that 
time part of Prussia. He studied music at the Academy of Musical Arts in Berlin, 

and subsequently at the Leipzig Conservatory, founded in 1843 by Felix 
Mendelssohn. 

 
Towards the end of the 1860s he moved to Vienna, where in 1871 the 

renowned conductor Hans Richter appointed him as the leader of the National 
Opera House in Budapest. Rieding spent the rest of his professional life up to 

his retirement in 1904 working in Budapest, where he was active as a player, 
teacher and composer of a considerable amount of music for violin and piano. 

 

Many of these pieces have remained popular with teachers and pupils alike, 
included among them the Concertino in Hungarian Style, first published by the 

Leipzig publishers Bosworth & Co. in 1905. Written with a charming melodic 
fluency, it is a multi-sectioned piece within a single movement. The original 

piano accompaniment has been orchestrated, by way of homage, by the music 
director of the Fen Edge Orchestra, Evan Turner.    
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Luigi Cherubini (1760–1842): Symphony in D major. 

 

Italian by birth, Cherubini spent the greater part of his working life in Paris, 
where he became best known for his dramatic operas and sacred works, and 

as such was much admired by Beethoven. 
 

Born in Florence into a musical family, his ability soon showed itself, and by the 
early 1780s he had embarked on his opera composing career. 

 
In 1785 the aspiring young musician journeyed to London, and from there on 

to Paris, in the company of his contemporary and friend, the virtuoso Italian 
violinist Giovanni Viotti. Already established in Paris, Viotti was able to provide 

Cherubini with the introductions into Parisian society which led to a crucial first 
opera commission. 

 
A successful career followed, notwithstanding the need to ride the storm of the 

French Revolution. For similar political reasons, Viotti was compelled to move 

to London, where his career flourished, and also for a while to Hamburg. 
 

Back in London, in 1813 Viotti's name is to be found among a list of thirty 
eminent musicians and entrepreneurs who founded the Philharmonic Society, 

an enterprise committed to promoting high quality orchestral concerts. In 1815 
the Philharmonic society commissioned Cherubini to write a symphony, an 

overture and a composition for chorus and orchestra, for which the celebrated 
composer made the journey to London to conduct. 

 
The Symphony follows the usual structural layout of the classical symphony, 

but the mood and flavour is refreshingly different to the sound world of Vienna. 
A reticent, almost hesitant introduction leads to a lively and confident first 

movement, full of energy. This is followed by a lyrical slow movement, a 
somewhat spectral scherzo and an exuberant finale. Altogether an engaging 

and appealing piece. 


